I hesitate to embrace the label of “surrealism” to define my work. I do wear it proudly, though I feel as if my style exists within a unique subcategory—a niche in surrealism that has yet to be fully explored. My use of a vivid, even audacious, color palette paired with darker, introspective themes serves as a distilled reflection of my personality and worldview.
While I admire many artists, my influences are few and profoundly impactful. Bob Ross, for instance, has not only influenced my technique but shaped my entire physical approach to the canvas. His philosophy of painting emboldens me, fostering the confidence with which I now approach each piece. Another powerful influence is Zdzisław Beksiński, whose technical mastery and commitment to mystery resonate deeply with me. I align wholeheartedly with his sentiment: “I paint what I paint without meditating on a story.” For me, art is not about deciphering a message but experiencing an immersive, visual encounter. My work, in its purest form, exists as a feast for the eyes rather than a puzzle to be solved.
My creative process is fluid, beginning either with a vision of a landscape or what I refer to as a “blank face.” This starting point allows me to walk the line between the chaotic expanse of my imagination and the more shadowed depths of the subconscious. Each piece unfolds ambiguously at first, gradually taking on subtle story elements. I listen to various genres of music without lyrics to keep my mind clear as well as open for any visions to come to me as I paint. By the time I finish, I aim to leave enough space within each composition for viewers to draw their own interpretations. For me, that openness is essential; I want people to linger within the visual elements, to find their own meaning, and to engage with my work in a deeply personal way.
My inspiration flows directly from the moods and emotions that color my day-to-day experience, and I find that my approach to creating has evolved as I’ve grown. Unlike my high school days, when creating felt almost automatic, I now find that painting emerges from a buildup of creative energy—a feeling that can only be released through art. This emotional charge drives my imagery, which often draws on recurring dreams, impactful life events, and suppressed emotions. I’m inspired by the world around me, though pinpointing the exact origin of my ideas is elusive, especially given the intentional ambiguity of the themes I explore. I enjoy incorporating digital elements to further distort reality, pushing my art to alter familiar landscapes in unexpected ways.
For a long time, I felt pressure to define my “art style” and struggled to categorize my work. Museum visits often left me feeling like an outsider, as I couldn’t envision my pieces displayed in traditional spaces—or even in anyone’s home besides my own. I reached a place where creating for myself felt enough, and I accepted that I might never sell a single painting. Part of me still feels this way. However, as both an artist and an individual, I now feel a strong desire to at least share my work. My goal has become simple but vital: I want my art to be seen. This urge to share goes beyond seeking validation; it’s about offering others a glimpse into the world I build through my art. What once served as my private source of happiness has now become an instinctive expression that I’m ready to share. I want my art to be seen, felt, and experienced by others.
